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Director--Niamh-Jones

Niamh Jones is a second year Eng/ish student at Jesus Co//ege. Her bac/egrouna’
IS In ac%ing, having slpemt fen years at her local S*ageCoach group and fa/eing

LAMDA exams. During her time at Oxford, she has been Mar/eefing Mamager for
both LMH Art Week's Top Girls (TT, 22) and Deborah Acheamlpong's [ove Me

(BT.-MT22). A/ongsia’e theatre, she is-Print Director for Oxford Student
Publications Limited which includes a necesshty fo be organisea’, ba/ancing the

re%uiremen*s of mu/filb/e lgub/icafions. This will be her first experience as a
Director and she is /oo/eing forward fo using her ac*ing /enow/ea/ge fo exP/ore the
role. She is excited at the Iproslpeml of this new IprojemL and ho/ves that it will

0/96/) 7%@ O{OOF 7L0 074!2" a/irec*oria/ OIGIVQVHLMFGS.

IDFOCJMC@I’"— Leah O'GFOICIH-

During her time at Oxford, Leah has tried her hand at angﬂwing from wrifing 1o
acﬁng fo /ighvling. Recent credits include Director, /\a/almter, and Ligh*ing a/esigner
for Dracula (TT22), Writer and Producer for Unscene (MT22), Lighvling and

Sound Designer Love Me (MT22), Producer and LigHing Designer for The Three

(1122), Asistant Stage Manager for Carrie (TT22) and Produchion Manager for - "~

Wedneso/ay Death-Meditation She is excited 1o be Co- Proa’ucmg and Co- ,‘
Direc*ing 'Engravea" (HI23)




fear By

Set Designer- Natsumi Hayashi

Natsumi (she/her) is a Visi*ing student s%ua/ying PPE at St. Pefer's Co//ege. A/*hou‘qh
this is her first fime [oe/'ng involved with a drama Proa/uc*ion, she is eager to learn
and grow herskills as a-set designer and /igh?ting alesigner, and holpes fo bring new
ideas o the Oxford Drama slnhere. While she_does not have technical experience for
Wor/eing Ioac/esfage, she offen devotes her spare time to a/mwing in both traditional
and o//'ghta/ mediums, and is excited to im,v/emen* her artistic senses to theatre and
s*agecmﬁ. She also has some experience Wor/eing with paper mache c/ay and needle
fe/*ing as an extension of her artistic hobbies, which may become useful when in

neea/ 07( IDFOPS on a Ioua/ge#

Sfage Manager— Tanya Ranadive

Tomya (she/her) is a second year Geogmphy student at Hertford Co//ege. At home,
Tanya has been involved in prop and set c/esign in local Proa/uc*ions. She has also
held small roles in school proa/ucfions like The King and | and Jung/e Book. /'/aving
experience Ioeing on—s*age as well as off—s*age for various different Performances,
Tam_tja Prefers he//oing bac/es*age as it combines both creative vision and /ogisﬁcs. In
Oxford, Tamya co-directed and worked on /igh?t o/esign for the Hertford Performance
of Mary/omo/ for Drama Culppers. Being involved in The /'/is*ory Bo-cjs will be Tanya's
first blg f)roo/uc*ion in Oxford as well as her first fime s*age manag/ng, and she is
very excited for the new cha//enge.



fear By

Costume Designer— Maeve Hegam‘y

Maeve is-a V/si?ting student -from Tufts Mn/'vershty s*uo/ying H/S?LOFH at-Pembroke Co//ege.
Some of her recent student theater credits at Tufts include S?Lage Momager for the

Delmr*menf's Proa’uc*ion of Macbeth (Slnring 2022), /aacksfage crew for the Delmr*menf's
Almanac (Fall 2021), and assistant cos*uming for the Depar*men*'s Slpring Awa/eening
(Winter 2022). She has worked brief/y n professiom/ theater as a scenic hand and as a
Production Intern at Studio Theatre in Washing%on, DC. She'is very excited for her first

Produc*ion at Oxford-and looks forward fo-more.
L/gh?tmg Designer— Sav Sood

Sav (she/?%ey) is a second year Classical Archaeo/ogy and Ancient /'/is*ory student at
W adham Co//ege. This Prgem‘ has been such a source of J'oy and *hey are so excited fo

fina//_(/ be ma/eing ita rea/hty.. They have been-involved with theatre both-in-front of and
behind the s*age a/uring their time at Oxtord and before. Their current credits include ),
Perse,ohone (ASM - P/a_tjhouse), The Aliens (Technician - BT). Sweene-c/ Todd (L/gh?tmg
Assistant (Follow SlpoHer) - P/ayhouse), Skeletons Producer - BT), Persona (Ligh?‘ing
Designer - B1), Much Ado About No#)ing (Assistant director - Wadham Gardens), Carrie
(Ensemble/ Technical Assistant - P/ayhouse), The Three (Technical Ligh?ting Designer - B,
[ick Tick Boom (Production /\/’amager = Pileh); Girls and Dolls (Executive Ligh*ing Designer -
BT), Vessel (Ligh?ting Designer - Old Fire Station).



The /‘/is*ory Boys follows two feachers and a group of students at an all
boys grammar school in Eng/ana/ in the 1980s. The boys are all frying fo
ge* info Oxford and Cambria/ge. At the Ioeginning of the P/ay, we see
Hector, a beloved teacher in his 50s.. Hector fells the boys that *hey
shouldn't be so concerned with geHing info the most Ipresfigious
universities, Oxford and Cambria/ge.

The school's Headmaster wants the boys fo attend Ipres*igious universities
in order-to-raise the Iorofi/e of the school-He hires rwin; a young Oxford
graa’uafe, fo he//o.

Hector asks if anyone needs a ride on his mov‘orcyc/e. We soon learn that
Hector gropes the boys while H)ey ride behind him on their way home
from school

Irwin becomes more and more curious about what goes on in Hector's
classes, especia//y when he finds that Hector conducts class behind a
locked door. We witness more Ueneral Studies sessions with Hector, in

which he reminds the boys that literature will he/lp soothe Ipain and

heartache later-in-lite.
We learn that Posner has a crush on his fellow student Dakin, but that

Dakin is s/eelping with the Headmaster's

secre*ary, Fiona. Posner tells lrwin that he thinks he mighf be gay.

The Headmaster tells Mrs. Lintott about Hector's 9ro/0ing, and says that
he's almost 9/0/0’ it ha/oluened. He's been wam‘ing to fire Hector anyway,

because Hector's results are so hard #o aluamti@. He exits, and Mrs
Lintott fells lrwin that the Headmaster is a twat’


https://www.litcharts.com/lit/the-history-boys/characters/hector
https://www.litcharts.com/lit/the-history-boys/characters/hector
https://www.litcharts.com/lit/the-history-boys/characters/irwin
https://www.litcharts.com/lit/the-history-boys/symbols/motorcycle
https://www.litcharts.com/lit/the-history-boys/symbols/the-locked-door
https://www.litcharts.com/lit/the-history-boys/characters/dakin
https://www.litcharts.com/lit/the-history-boys/characters/fiona

In their-first-shared-lesson.Hector-and-lrwin-discuss-the-Holocaust
Hector-and Posner argue that-one shouldn+ fry fo-make-a gooo/ Ipoim‘

about the Holocaust on an exam, because this demeans the suffering of
those involved Dakin and lrwin arque that the Holocaust is an historical
event, too, and can be discussed as such.

Afterwards, Dakin asks lrwin about his fime at Oxford Their conversation
becomes flirtatious.

All the boys receive /o/aces at Oxford or Cambria’ge. While at Oxford,
Dakin learns that lrwin lied about aHending., before sea’ucing him.

Dakin tells Scrilplps that the Headmaster offen makes passes at Fiona,

and that he has used this information o ge* Hector a relurieve. He says
that he's going to ride home with Hector *oa/ay, for old-times sake VW hen

the Headmaster-sees Dakin-in-a-helmet-however-he forbids-this-Instead

he fells- Hector to -take lrwin.

We hear from Scrilplps, in_a narrative aside, that the mo*orcyc/e crashed
on the way home that a’ay. No one knows exac*/y what halplpenea/, but
lrwin was left cri/alnlea’, and Hector is dead. The boys gm%er and share
their memories of Hector. Then Mrs. Lintott tells us about their lives.
Most of the boys end up successtful in some /orofession, but Timms gefs
into c/rugs, and Posner ends up /eaa/ing a /one/y life, H)ough he a/ways
remembers Hector's *eachings. The lo/ay ends when Hector says that the
lesson he rea//y wanted to teach the looys was this Pass the Inarce/.
That's sometimes all you can do: Take it feel it-and pass it on”



Dinedsy)'s Glilened

OIV) B@V)V)@?L?LS The HIS*OI‘H BOHS L)OIS es*ab /shea/ ane 7[0IS

someﬂ)mg of a cult classic, As a Por*raya/ of the Oxbrm/ge
app/ica*ion process, it is an increa/ib/y relatable F/O’H that enables
anyone who _has been Hprough the sysfem fo_draw Para//e/s
between the students and their own exlberiences. [hese Iooys are
talented, W/'Hy and a little troublesome, ,uerfecH_(j ba/ancing the
serious and *axing process of 0xbri0/ge app/icaﬁons with comea/y..
These boys come from a range of backgrounds, and we are
committed fo ensure a’iversi*g In our cas*ing.. The F/ay is also a
baH/egrouna’ for two a’iffering ideas of education: /earning for
/earning's sake and /earning fo pass exams. While we may idealise
one, our sociefy has been moulded to more high/y value the other.
M/ﬁma*e/y, audiences are left 1o debate the clues*ion and the come
fo their own conclusion. The P/a_‘/ has some Ipro[o/ema*ic elements
which we intend fo address head-on, bringing the p/ag info the

modern age.




Reducers Glifonei

OX'FOFOI IS H)e IDQF%@C* ace 7L0 lDM7L on The HIS*OFH BOHS NO* Oﬂy
IS H)e ’0/01_(1 ex*reme/ We// /QVIOWV) arm/ cemtrea’ arouna’ 0x7(oro/

admissions, the aesthetic, the nerdy J'o/ees, and cultural references
appea/ to an Oxford audience. We are flattered to have received a
huge amount of interest in being Inar* of the /orojec*, and we are
excited 1o be cas*ing a s*rong male ensemble. Between the /arge
cast and commercia//y successtul scrilmt, we are confident we could

brea/e even.

As a /arge/_(j naturalistic Ipiece, the set and technical elements are
minimal. The big cha//enge IS acquiring 9 ma*ching uniforms for
costume, but this can be done with little expense.

| am /uc/ey fo have some technical exlperience, and I'm committed
fo fraining the team in /igHs and sound a/ong with Sav, our very
experienced /igHing c/esigner.




Munkcling Sifemedt

s*rong aa/vamtage we have in the mar/eevtmg of H/sfory Boys is that

it's a well known pay that hasnt been done in Oxford in the Pas* few

years. We also have a very /arge cast which he/los with ficket sales 1o
friends and fami/y.

We want to lean in to the 'dark academic’ aslnemts of the show for
mar/ee*ing, so we will fake inspira*ion from the co//eges of Oxford and use

/O?LS 07[ neu*m/s. B@COIUS@ we LWIVQ a blg ensem[a/e C0IS7L, we WOIVHL 7%)6 IDFI.VHL

mar/eefing fo be gmphios as well as Pho*ogmlphy based.

In-terms of the medium for mar/ee?ting, we have an insfagmm and
facebook set up.. With the less formal mar/ee*ing such-as ins*agmm
svtories, we re ,o/anning on focussing very much on the show itself and
the process of ma/eing it. rather than the individuals comlnrising it. We
sre Ip/anning on invesﬁng at least |57 of our marke*ing bua/gd info a’ighta/
mar/ee*ing. We are also In/amning fo order stickers, fliers, Iposfers and
programmes. . Because of the Po/htica/ nature of so much of the P’”’H’
we d also like 1o run-a discussion with-Niamh-and some of the cast,

c/iscussing why the show-is still impor*an* and-some -of the difficult
themes within it

We will also contact the relevant Ipub/ica*ions for review, inc/ua'ing some

Yown papers fo reach a wider audience.



Menkcling, Timefine

Michaelmas
Sth - week= Print material discussed,

Vac=Print and a’ighta/ material a/esignea’, Prirnt ordered
/‘/i/ary

Oth-week-Print-distributedFacebook-event-live ticket
link-live.

Ist week- Cast and Crew intros collected. Headshots

Lth week- Cast and Crew intros up. Headshots and cover Pho*os
up.
Monday 5th week- QUDS Takeover on the weekend of Ist o 2nd

wee/e.

Throughoml this, we will be using ins*agmm stories to document
the process of ma/eing the Iproa’uc*ion. From 3rd week onwards,

we are aiming fo have s*ory content every c/ay. ,



Ligﬁnts and Sound
The /ighvls and sound are to be /eeImL fair/_(j basic, /eam/'ng in o the

fair/g naturalistic nature of the PIO’H- We will use warm washes
for almost the entire show with some cool fluorescent fixtures to
give the impression of a school Simi/ar/y, the on/y sound requirea’
are a/iege*ic sound effects and music at the beginning and end,
rather than sﬁngs fo set the scene. [here are two excelnﬁons fo
this. We infend 1o use Iprojemtion and pre-recora/eo/ audio for the
first scene of each act, which a’elpicfs Irwin in the future, to
demonstrate the femlpom/ difference between these scenes and
the rest of the P/ay. The P/ay also involves music, sloech[ica// a
/eeyboara’ and a singer. We will use an electric /eeyboara/ and, since

we do not have a drum-kit. there is no need to mic the actors for

singing.

Costume
Costume for the boys, who comprise 8 of the I7 cast, is very
simlp/e. We will use a white button up shirt and black trousers,
which all the actors can S“PP/H from their sub-fusc, for uniform.
We will then accluire 8 ma*ching jumloers, fies, and 8 embroidered

cres*s .



For the set a/esign, we are aiming fo make it a re/mlive/y simlv/is*ic

se7t, boH) a/ue 7L0 7%e frecluen* scene changes arw/ alue 7LO hOW we

wish fo /eeelo the focus on the actors themselves rather than the
set itself. Because of this, we will use most of the set for the

bogs and the teacher, with the ,uiomo fo the side and on/y a coulp/e
of props fo Ioolpu/mte the set with. The most impor*an* prop we

are ,o/anning fo use is a double-sided corkboard, to which we will

atfix notes to in order to emulate the classroom on one side, and

a whiteboard on the other, in order to create a confrast between
the classroom seHing and the staff room and fo indicate scene

chamges.
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Techmical Siiencily

We hOIDe 7%)0/7[ *hIS a’/fference aong Wl7th H)e rearrangemen* O'I[

the chairs, introduction of a desk, and a chamge n //ghvtmg will be
able 1o indicate that there has been a scene chomge while
managing fo repurpose most elements of the set. As all of the
main sets, which are the classroom, staff room, and headmaster's
office are indoors, chamging the bac/ea’rolp or Ip/acemenf of may'or
props between scenes is not ideal nor rea//y necessary, hence this
arrangemenf On 7Lolp of this, if the P/ay fakes Io/olce in a thrust
sea*ing arrangemenﬁ the /o/acemen* of all of the props at the
back will make it so #;ey do not unnecessari/y block the sigh*/ines
of the audience. To 7Lo’p this all off, we must not forge* the dark
academia vibes that this lproa’uc*ion is also frying fo emulate, so
we will add a re/mlive/y /arge Ivain*ing in the bac/egrouna’, and
Ipossib/_(/ some stacks of books if the set looks a bit emlp*_(/.







